NMTC – Guidelines for Script/Score Integration:

By Allison Leyton-Brown (Musical Director & Composer)

Every collaboration between composer, lyricist and bookwriter is different, but in the end, everyone needs an integrated score to hand to their actors and directors. What is an integrated score, you ask?  This refers to a score that contains all text – spoken as well as sung – so that actors/singers only need to hold one (complete) version of the piece.  The scenes and songs flow fluidly between each other.

In the process of developing new pieces, rewrites happen all the time, and a lyric might get revised while the music stays the same, or vice versa.  What does this mean for score integration?  While a fully integrated score (containing all details and directions) might not be complete until the final drafts are written, there are techniques writers can use during the process to get there quicker.

· Detail work:

Although the bulk of the integration falls to the composer, it is imperative that the lyricist and bookwriter remain involved in the process.  The composer may make mistakes, or use old versions of a lyric by accident.  It is the responsibility of the whole team to examine the final integrated versions with a fine-toothed comb so that everyone is satisfied.  I have sat at the computer with lyricists/bookwriters while integrating the score so they could compare the script details to what I was inputting.  This helps share the workload as well.

Script/score integration is all about detail.  The composer needs to have all information at his or her fingertips to include on the pages of the score.  This includes character names (who sings what), what text is sung and what is a spoken interjection, and any pertinent stage directions.  

· Scenes into songs – using page breaks:
When a song occurs in the middle or end of a scene, the script should indicate “SONG: [TITLE]”, and then the music will exist on the following page.  When the song is finished, the stage directions should indicate “[Blackout]” or whatever direction, and the following scene will begin on the next page.  And so on.  By separating songs from scenes with a page break, it becomes much easier to extract them and insert new versions as rewrites occur.  This is VERY helpful during a workshopping process.

· Speech during songs:

Sometimes a song will go back and forth between speaking and singing, or contain spoken passages.  This is where integration becomes particularly important, and the job of formatting on the page falls to the composer.  Blocks of spoken text must be inserted in the music where necessary.  Sometimes this means instrumental vamping under text, and sometimes bars of silence with rests (and fermatas).  If the composer is less familiar with notation software, he or she may prefer to cut and paste, gluing in passages of text within the score.  The best rule of thumb is this: if it looks clear and easy to read, it will be learned faster and performed better, sooner.  

The goal of the “integrated score” is that it streamlines the process of learning and creation for the performers and director.  They aren’t flipping back and forth between a script and score, it’s all contained in one integrated document – truly unifying text and music into one piece.  The more clear and prepared the documents are, the better and smoother the experience for all involved.  Writers can and should take pride in how their material is presented on paper – preparing their work with careful attention will inspire directors and actors to treat the material with respect and creative ease.  
